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Rules for this work: see page 4

Section A
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The pitches should be played in the octave in which they are
written.

Play note rows using various playing techniques to explore as
wide a variety of sound colours as possible.
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The pitches may be played in any
octave. The note row numbered 4
should be long. Again, this should be
played in various playing techniques to
explore as wide a variety of sound
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colours as possible.
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EIVaVAD 4 EEELUTVWBEIC, Melody 12 ECHhTEET S &, 40MEF%E "3, & LTMelody1h®
ETONBRLT BIRETIL—TOHHDEERIF4ZERL. B¥EDIEMelody1 ZEET 2. L) £
ANBH. FEH. L. V-7 TEE, FERAVI—TTHOTRL ERIFETIC)

XOF7 1 BRI LA— b TEE, #DRULTHEWTHRL, While playing Section A, Melody 1 should be played
somewhere in a manner akin to an "accompaniment" to the harmony of note row 4. This could involve, for
instance, one-half of the ensemble playing the note row 4 while the remaining players perform Melody 1, and so
forth. The placement of Melody 1 is at the performer's discretion, yet it's important to maintain a cohesive group

performance. Feel free to choose any octave for your choice. However, do NOT transpose. The Melody should
be played in a legato style, and repetitions are permissible.

Melody 1 (tutti) W->70) &

)
BN

TR

|

SEIT N

P —— I —

i

v'v

O3 VAD 4 ZEZELUTWBEKIC. SOLO Melody A, B ECHAVEEZINTHRW,
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SOLO Melody A, B and C may be played whilst note row 4 in section A is being played.

SOLOMelody may be played on top of Melody 1. SOLO Melodies may be played any number of times. These SOLO melodies

may be played in any octave (without transposition) and must be played legato. They may be played repeatedly.
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Section B
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L2%IFE R E, T (WTH) B\, Group Xis suited for higher woodwind instruments (flute, oboe, clarinet, etc.) and solo
violins and violas. The instruments in Group X can play 1 or, and 2.
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TYRLBHART, LA—FT, HEHRE (iE) $FH0EII, 1, P2EEDERELTHORVL, 1RWAHE, 22KTH,

Zo#itH B>, You may play in any octave you like without transposition. If there are Piiches you cannot play on your instruments
you may skip these pitches. The tempo is also your choice. Always play legato. Don'’t feel like yod must always play. You can play with
many rests. 1 or 2 can be repeated, or you can play 1 and then 2, or vice versa.
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Group Y : 20 —7yR&ERmEsnecw 2 b, Group Y would be better suited for brass instruments.

FHPNTLBRE/R (A7 =) T 2L, BROFTHE, I AZLERPHNUE, Z2OFRRUELTROTLLEI W, woK ) LTy R0, BEENC, L
LZOMOWIFIZBAIEL, RILDE) S 2a— b2 1EDD, 2FDD, REHEBIIEZT (AL vhks, =7V /7oty 7hE) | TELLRTSHVEOTS
NHEDHFEZMOTL I, BENIZTHE TR 2L, HHIRIEO SN T, 2FED 7L —X% Y E—F LTRWTL 2\, Play the notes in the octave they
are written. If pitches cannot be played on your instrument, skip those notes. Play slowly, like a meditation. Play these notes with as many different sonorities as
possible by changing mutes frequently, changing mutes frequently (for horns, open/close etc.). The rests between notes should be long. Overall play softly. Repeat
the entire phrase until the conductor stops you.
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Group Z ¢ V=T ZIFEE S (Bassoon, Cello, Double bass, TromboneZs &) #3\>Tw> % &8 H#1 %, Group z is suitable for for low instruments
(Bassoon, Cello, Double bass, Trombone, etc.).
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TR K 72, Play the notes in the octave they are written. If pitches cannot be played on your instrument, skip those notes. Play slowly,
like a meditation. The rests between notes should be long. Overall play softly. Repeat the entire phrase until the conductor stops you.
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(Section B)

utti (Strings) : <o/A—71Eay F 3 NASOEKD Z N — 7 TRIC—EICHET 5 2 £, HHNTLBE —v) T
Tutti (String PL—F a3y b 78RO BICHET B L, BONTOLAER (75 —7) THE O

9 % Z &, This group must always be played together as a group of strings other than the double basses.
Play the notes in the octave they are written.
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OB LTLEE Y, 2O —2iFVE—FLTHLRWTT L, B, Bl arky, 39 EEMED THOKT

¥, The conductor should set the tempo. The rests should be very long. The conductor should ensure that the group enters at the "right"
moment, akin to how a skilled improviser comes in at the “right” moment in a performance. This pattern can be repeated, or the conductor
can choose to have this section remain unplayed for a few minutes; both options are acceptable.
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Songs of Okinawa (Okinawan Traditional Music Group)
In Section B, play Songs of Okinawa which use the below tone row. These songs can be played once, twice, or more times. You don’t
have to use traditional instruments. Songs of Okinawa should be played with Western orchestral instrumental groups, including Group X,
Y, Z and TUTTI (strings). When Group X, Y, Z and TUTTI (strings) are playing with Songs of Okinawa, they must play the materials
designated for their respective groups.
You can play any Okinawan Traditional Music, rather than improvising, as long as the music/song is in the harmony of the note row
below. You can also use any other style of traditional music, as long as it uses the same tone row. For instance, the Indonesian traditional
2] music shares the same note row as Okinawan music, so in theory, section B would work with Indonesian traditional music/songs as well.
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Section C
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HHRROMDHE D S TIRFIT, =7 AP 7 IECOERFEHEZEL
The entire orchestra plays this.
You may play this pitch in any octave.

CoXRMEKZSE, 1 0161 5/F L,

Try to achieve a big "tutti" sound by playing this pitch in multiple octaves.

This is the end of this piece.
Suggestion:

During the final cycle of the Okinawan song, as it approaches its end, the orchestra should begin playing this pitch for 10-15 seconds to

conclude the piece.
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Overall Rules:

The entire section should be played without gaps when moving from section
to section,

The whole section should be played in a flowing manner, with no gaps when
moving from section to section, followed by Section A 1, 2, 3, 4, and then
smoothly into section B (and C)

In Section A, note row 1, 2, 3, and 4 should be played in a variety of ways.
For example,

Play some notes legato like a melody,

Play tremolo,

staccato,

Important: Always take individual rests where no notes are played. Do not be
in a state of constant playing or making sound.
Play a note/sound, rest a bit, play again, and so on.

Suggestion for Section B:

Once Section A with note row 4 is in full swing, go to Section B smoothly and
uninterruptedly.

Give cues one by one, as randomly as possible, to the players you want to play
GroupX and Y (not 2),
Ask them to start playing 1 or 2 of X and Y.

When the textures are "built", ask the Okinawan group to start playing their
traditional music/song.

Halfway through the piece, the tutti (string orchestra without double basses)
begins playing at various tempos, with string-tutti rests in between.

The first cycle of Okinawan traditional music/song is finished, at that point the
orchestral texture has been growing considerably (no bass Z yet).

About 20 seconds after the end of the first cycle of Okinawan traditional music/
song, have them start playing the second cycle of the traditional song.

When the second cycle of traditional song begins, gradually signal to the
orchestra to stop playing for a while.

Create a space where only the Okinawan traditional song is being played/sung.

When the second half of the second cycle of the traditional song has been
reached, signal again to the orchestra players to start playing,

(Or, you can ask the orchestra to start playing the "Z" in the bass. (Or you could
have the Z start once at the end of the first cycle of the traditional song. (Or you
could have the Z start once at the end of the first cycle of the traditional song,
and then stop again at the beginning of the second cycle of the traditional song.)

When the second cycle of the traditional song is approaching the end, that is
when both the orchestra and the Okinawan group should be playing at their peak
(tutti). Around the last 8 seconds of the second cycle of the traditional song, have
the orchestra start section C. The music of the tutti (strings) should end, and the
orchestra should play section C for the remaining 10-15 seconds, and then finish
this piece.



