Longing from afar

for to be tele-performed
(2020)

- version 3 -

Dai Fujikura



This is an open score, designed to be tele-performed.
| was asked by my friend Kazuki Yamada to compose this work.

As a result of social distancing during the Covid 19 pandemic, | was considering
how all musicians make sound together even when we are all physically far apart.

The situation is a unique one, as all musicians, amateurs, students, and
professionals are staying at home due to lockdown. Consequently they are unable
to play together. Conductors also have no possibilities to lead ensemble music.

This period is a testing time for national and regional leaders. Their decision making
has a direct affect on the survival of many.

Inspired by this, | designed this work to be performed with leader/conductor, which
is unlike many other open score works. The conductor has a direct influence on the
sound of the music working ensemble with other musicians.
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General Rule:

1) This work has 7 sections. When you shift from one section
to the next, there must not be any gaps between
the sections. It has to shift seamlessly.

2) Sing/perform the pitches in the "Pitch" stave with the

sin ing/performing techniques mentioned in the

"Colour" stave. Performers can choose the pitch(es) from the
"Pitch Stave" to perform with the playing techniques in the
"Colour Stave". It is up to the performer to choose the
combination of pitches and techniques. (you may previously
decide which techniques

you use in certain sections i.e. in Section D, only using
technique 2 and 4.)

3) You can play/sing these pitches in any octaves.
4) if you are singing, you can sing any text, including
nonsense texts and vocal noises. However, use as

many vowel sounds as possible, avoiding consonants, sharp
sounds wherever possible.

Request to the leader/conductor:

Make "FREEZE" spots at least once in every section (there can be
mang spots) ) . )

FREEZE means that if the conductor / leader gives a sign, the
sound that was being sung / played at that time is sustained for a
long time.

The minimum duration is 12 seconds. Longer is preferable.
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player / singer chooses two pitches from
the"Pitch Stave". If the conductor / leader
signals "3", .

then s/he chooses 3 pitches, and so on.
The conductor / leader does not have to
increase gradually, for instance 2, 3, 4, 5, 6,
| think it's good to change it in an

irregular way, such as 2, 6, 3, 1, 5, etc.
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N . the piece. It's up to the musicians and the leader
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General Rule:

1) This work has 7 sections. When you shift from one section
to the next, there must not be any gaps between
the sections. It has to shift seamlessly.

2) Sing/perform the pitches in the "Pitch" stave with the

sin ing/performing techniques mentioned in the

"Colour" stave. Performers can choose the pitch(es) from the
"Pitch Stave" to perform with the playing techniques in the
"Colour Stave". It is up to the performer to choose the
combination of pitches and techniques. (you may previously
decide which techniques

you use in certain sections i.e. in Section D, only using
technique 2 and 4.)

3) You can play/sing these pitches in any octaves.
4) if you are singing, you can sing any text, including
nonsense texts and vocal noises. However, use as

many vowel sounds as possible, avoiding consonants, sharp
sounds wherever possible.

Request to the leader/conductor:

Make "FREEZE" spots at least once in every section (there can be
mang spots) ) . )

FREEZE means that if the conductor / leader gives a sign, the
sound that was being sung / played at that time is sustained for a
long time.

The minimum duration is 12 seconds. Longer is preferable.
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r2) 6T 2% L. 22% When the conductor / leader signals "2", the

player / singer chooses two pitches from
the"Pitch Stave". If the conductor / leader
signals "3", .

then s/he chooses 3 pitches, and so on.
The conductor / leader does not have to
increase gradually, for instance 2, 3, 4, 5, 6,
| think it's good to change it in an

irregular way, such as 2, 6, 3, 1, 5, etc.
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the"Pitch Stave". If the conductor / leader
signals "3",

then s/he chooses 3 pitches, and so on.
The conductor / leader does not have to
increase gradually, for instance 2, 3, 4, 5, 6,
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When the conductor / leader
signals "2", the player / singer
chooses two pitches from the
'Pitch Stave". If the conductor /
leader signals "3", )

then s/he chooses 3 pitches,
and so on.
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You may play / sing the melody below somewhere in
the piece. It's up to the musicians and the leader
where to put it. However, everyone must play / sing this
melody together.

You can decide to transpose the melody (but everyone
must do it to have the same pitch at the same time),
but you must transpose the whole melody if you do.
The melody must be played and sung legato.
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solo melodies

These solo melodies below may be sung/played,
but you don't have to sing / play any of these at all.
If you are singing/playiing these melodies, they
must be played/sung as solos.

You can sing / play these melodies in any order
and any of them.

However, if you want to sing / play these, you can
ONLY do so in Section C and/or Section E.

These melodies must be played / sung legato.
Do not transpose these ‘soio melodies".




